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DRAMA
The third branch of Telugu folk literature Is drama which comprises of Yakshaganam,
Vldhlnatakam, Chindu Bhagavatam, Kuravanji, Kaiapam, Tolu Bommalata, Valakam, Pagati
Veshalu, etc. The performing techniques of these folk dramtic forms are discussed else-
where.
Palkuriki Somanatha (12th c.) has mentioned many performing art forms and Yakshagana
is one of them. Though the earliest Yakshagana available In manuscript form, SSrangadhara,
belongs to the 15th century, the two Yakshaganas VipranSr&yana Cor/tra and SugrJva Vtjayamu
available in print are dated 1545 and 1568 respectively. Yakshas, known as Jakkulu, a caste
belonging to Backward classes and devoted to dance and theatre are found in Anantapur,
Kurnool, Guntur, Krishna and Godavarl districts. The Tanjore Nayaka period is the golden age
of the Yakshagana, both in composition as well as In production. The name Yakshagana
suggests that it was once a recitation of 4861 music by a Yaksha or Yakshini. This later on
evolved as a narration of episodes involving more than one character and finally developed
into a play with a variety of songs and dialogues enacted by numerous characters. The
earlier Yakshagana themes were borrowed from epics and puranas. But later on successful
attempts have been made to compose plays on contemporary subjects as well. More than
500 Yakshaganas are availabe in print and an equal number or more are yet to see the light
of the day.
Vidhinatakam', an open air drama performance, Is different from tts namesake 'Vithi1,
one of the ten types of the Sanskrit plays. While tine Yakshagana is more narrative and
musical the Vidhinatakam is more dramatic. It has many regional variants. Bayalata is tts
counter-part in Karnataka. (This type of play was used by the Salvltes with a missionary zeal.).
The subject-matter of these plays Is drawn from ancient tore, from the epics and puranas;
now it covers contemporary subjects also. History records these performances from 15th
century onwards. The Vijayanagar emperors patronised this art and It still continues to be the
most popular theatre form in Andhra Pradesh. Unlike other theatre forms Vidhinatakam has
undergone a considerable change both In content and presentation, This is because of ttb
inherent dramatic quality and in recent years exploited as a political weapon, Praja Natya
Mandali has presented several polltlcaly-orlented themes In this medium,
'Chindu Bhagavatam' is one of the most colourful dramatic forms, very popular in the
Telangana area. 'Chindus', a sub-sect of scheduled casts people, have mastered this art as
their profession. As Kuchipudi Brahmins are devoted to their profession and undergo the ritual
of dancing computeorily, so is the tradition of the Chindu people. Each family member, either
male or female, must sing, dance and act in the Bhagavttam. Male and female actors take
up roles of both men and women.